
We are excited to announce the 
2022 American Banjo Museum Hall 
of Fame inductees: Sonny Osborne 
for Five-String Performance, Don 
Vappie for Four-String Performance, 
The Banjo Kings for Historical, 
Randy Morris  for Promotion and 
Alan Munde for Instruction & 
Education.
These five individuals will be in-
ducted into the American Banjo 
Museum Hall of Fame in Fall of this 
year as  part of the American Banjo 
Museum's BANJO FEST celebra-
tion which will take place  September 
22-24. Until then, please join us in 
congratulating this year’s honorees! 
Since 1998 the American Banjo 
Museum has had the annual oppor-
tunity to honor the best of the best 
in the banjo world with induction 
into the American Banjo Museum 
Hall of Fame. Originally established 
as The National Four-String Banjo 
Hall of Fame, early honorees were 
jazz age four-string banjo pioneers 
as well as the contemporary artists, 
educators, manufacturers and pro-
moters who carried on the traditions 

of their predecessors.  In its infancy, 
the museum itself was an extension of 
the Hall of Fame.  
In 2013, the ABM Board of Directors 
voted to establish an annual perfor-
mance category to honor all styles 
of five-string banjo playing as well as 
opening the other previously four-string 
banjo exclusive non-performance cate-
gories to all types of banjos.  With this 
move the American Banjo Museum 
Hall of Fame was established.
With each passing year, the American 
Banjo Museum Hall of Fame prides it-
self in its honoring of a diverse body 
of banjo notables. From iconic names 
such as Earl Scruggs, Steve Martin, 
Alison Brown and Belá Fleck to little 
known – yet equally important – con-
tributors to the art or industry of the ban-
jo, the American Banjo Museum Hall 
of Fame continues to recognize those 
who have shaped the banjo’s colorful 
past, exciting present and unlimited 
future.  Like past recipients, honorees 
for 2022 have each displayed a lifelong 
commitment to the banjo in one of five 
categories.  
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Hall of fame

9 East Sheridan Ave.
Oklahoma City, OK 73104
405-604-2793
www.AmericanBanjoMuseum.com

MISSION
The mission of the American 
Banjo Museum is to preserve 
and promote the banjo while 
expanding appreciation and 
understanding of its history and 
music.

STAFF
Johnny Baier, Executive Director
Margie Smith-Robbins, Assistant  
    Administrator
Rachel Reichert, Sales & 
    Marketing
Sherril Mitchell, Reception
Ellie Burns, Administrative  
    Assistant
Lucas Ross, Community Outreach 
    & Promotion Coordinator

BOARD OF DIRECTORS
Doug Parsons, Board President
     Waynesville, OH 
Lester Cowden, Jr., Oklahoma City, 
    OK
Juston Givens, Oklahoma City, OK
Jens Kruger, N. Wilkesboro, NC
Michael Mason, O'Fallon, MO
John Mumford, Centennial, CO
Jack Murphy, Oklahoma City, OK
Brian Newsom, Milford, MI
Paul Poirier, Seekonk, MA
Danny Rubio, New Orleans, LA
Debbie Schreyer, Maplewood, MN 
Devin Tower, Palm Beach 
    Gardens, FL

The American Banjo Museum 
Hall of Fame Inductees:

SONNY OSBORNE – Five-
String Performance - A second 
generation Bluegrass banjo pi-
oneer, Osborne followed his 
mentor, Earl Scuggs’ footsteps, 
performing and recording with 
Bill Monroe’s Bluegrass Boys at 
the age of 14.  Best known for 
his work with his brother, Bobby, 
as the Osborne Brothers, Sonny 
was instrumental in bridging the 
gap between Bluegrass and 
Country music as a result of their 
Grand Ole Opry appearances, 

beginning in 1964.  From the anthem Rocky Top, Osborne contin-
ued to advocate high standards in Bluegrass out of respect for the 
pioneers of the genre who struggled with little reward to create an 
art form and industry with worldwide impact.  (Sadly, Sonny Osborne 
passed away on October 24, 2021.)

DON VAPPIE – Four-String 
Performance - In the world 
of tenor banjo, few musical 
voices are as unique as Don 
Vappie.  Steeped in tenor banjo 
tradition, Vappie has honed a 
very personal approach to the 
instrument into an instantly 
recognizable style all his own.  
Whether the rhythmic pulse 
of a classic jazz band such as 
the Creole Jazz Serenaders or 
seemingly effortlessly breezing 
through a suite of Harry Reser 
compositions in front of a symphony orchestra, Vappie’s one-of-a-
kind sound and style present the tenor banjo with musicality and 
distinction, a fact recognized by his being a 2021 recipient of the 
Steve Martin Banjo Prize.
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THE BANJO KINGS – Historical - Formed by Dick Roberts 
(tenor banjo) and Red Roundtree (plectrum banjo) in the 1950s, 
The Banjo Kings are arguably one of the most important and 
well-known banjo acts to surface during the nostalgia boom 
associated with post-WWII America.  Created as a studio group to 
fill the public’s insatiable appetite for Americana, Roberts’ soaring 
tenor was the perfect counterpart to Roundtree’s driving rhythm.  
Their light and bouncy approach to everything from ragtime to 
Dixieland to folk to standards was captured by California’s Good 
Time Jazz label and ultimately brought four-string banjo at its 
best to a world-wide audience.

RANDY MORRIS – Promotion - Born and raised in Los Angeles, 
multi-instrumentalist Randy Morris has been a professional musi-
cian with a sincere affection for the banjo since his teens.  After 
playing traditional jazz in the San Fernando Valley, Morris joined the 
Walt Disney Company in the early 1970s where his banjo identity 
shown through as part of The Banjo Kings, the Hoop De Doo Revue 
and The Riverboat Rascals aboard the Empress Lilly riverboat in 
Lake Buena Vista.  Additionally he led the band at Rosie O'Grady's 
in Orlando while still finding time to find, archive and preserve 
the recordings of hundreds of iconic banjo greats from the past.

ALAN MUNDE – Instruction & Education - Born in Norman, 
Oklahoma, Munde frequently played amateur gigs around the state 
prior to joining legendary bluegrass musician Jimmy Martin in 1969.  
After working with Byron Berline in the Flying Burrito Brothers, in 
1972 Munde joined the Country Gazette and remained a central 
figure in the groundbreaking band for the next twenty years.  
Musical collaborations - including a legendary recording with Sam 
Bush entitled Together Again for the First Time led to Munde being 
asked to serve on the board of the International Bluegrass Music 
Association.  In addition to teaching Bluegrass and Country music 
at the South Plains College, Munde was a regular contributor to 
FRETS magazine and continues to perform with his current band, 
Alan Munde Gazette.

Alan Munde, Randy Morris, Don Vappie, The Banjo Kings and Sonny Osborne (posthumous) will be 
inducted into the American Banjo Museum Hall of Fame during the weekend of September 22-24 as 
part of the annual BANJO FEST weekend in Oklahoma City.  The Hall of Fame inductions will be a 
highlight of a full weekend of performances, jamming, workshops, and socializing.  Full details will be 
announced in early summer.  Until then, please save the date, plan to be with us in Oklahoma City in 
September, and join us in congratulating this year’s American Banjo Museum Hall of Fame honorees!
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It is no secret that I love old 
jazz age banjos from the 1920s.  
From that first one that “got 
away,” I’ve been researching, 
studying, tracking down and 
buying, trading and selling vin-
tage banjos for nearly 50 years.  
In the midst of a youthful quest 
for one of Gibson’s “Custom 
Made” Florentine or Bella Voce 
models from the 1920s, a tele-
vision program featuring Arthur 
Godfrey coincidentally came on 
as I was getting ready for my 
Shakey’s gig.  During a portion 
of the show, Godfrey was seated 
center stage in front of a chorus 
line of beautiful girls who were 
all playing the banjo.  While the 
girls and their banjos caught my 
attention, it was the banjo that 
Godfrey was playing which kept 
me glued to the screen.  While I 
couldn’t be sure (no high defini-
tion big screens in those days) it 
sure looked to me like Godfrey 
was playing a Gibson Bella 
Voce!  With this fact confirmed 
by an LP album cover I found at a 
local resale shop, as that model 
was a victim of my latest obses-
sion, I figured Arthur Godfrey’s 
Bella Voce was THE one I had 
to have.   While I never received 

a reply to the letter requesting to 
purchase the banjo that I fired 
off to “Arthur Godfrey c/o CBS 
television, New York, NY,” I nev-
er forgot that particular banjo 
with its dark wood and unusual 
guitar like tuning pegs, saying to 
myself, “Maybe someday…”   

For background, in the ear-
ly to mid 1950s no media per-
sonality was a bigger star than 
Arthur Godfrey.  An affable, 
homespun persona – not unlike 
Will Rogers – endeared him to 
millions of radio listeners and 
television viewers via his multi-
ple weekly broadcasts on CBS.  
Affectionately known as The Old 
Redhead, Godfrey’s power and 
influence became immense, 
propelling both his own career 
as well as those of the would-
be stars that benefitted from his 
nod or endorsement.  Although 
he often made fun of the spon-
sors who paid his enormous sal-
ary, when Godfrey suggested 
his audience buy their product, 
they did.  However, in the midst 
of adulation from his audience 
coupled with a commanding 
media presence, it was having 

Arthur Godfrey's Bella Voce

Arthur Godfrey posed with his Bella Voce

a hand in creating music that 
Arthur Godfrey loved the most.  
Strumming his ukulele or banjo 
and singing in his distinct na-
sal style, Godfrey had a gift for 
touching listeners by transmit-
ting genuine joy as his treatment 
turned simple songs into gems.

Although he’d been pictured with 
several different banjos during 
his career, his 1927 Gibson 
Bella Voce was the most desir-
able and collectible one of the 
lot.  In addition to it just being a 
Bella Voce (rare in itself), it was a 
natural burl walnut variation with 
gold sparkle binding (exceeding-
ly rare), AND it belonged to one 
of the most beloved entertainers 
of the 20th century (now, IMHO, 
priceless)!  So when I was alert-
ed that Arthur Godfrey’s Gibson 
Bella Voce was about to be auc-
tioned off, I was thrilled - and 
yes, obsessed - with the idea 
of acquiring and preserving this 
unique piece of banjo and enter-
tainment history at the American 
Banjo Museum.
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The weeks that followed led to 
several interesting observations 
and lessons learned… 

First off, while I rarely go to them 
with the statement “We need to 
acquire this banjo,” my saving 
and playing that passionate card 
at just that moment in time led to 
the Board of the museum shar-
ing my enthusiasm and approv-
ing our attempt to acquire the 
banjo.  Secondly, the banjo was 
somewhat buried in an auction 
which primarily featured coin- 
operated arcade machines and 
jukeboxes.  Yup, there amidst 
all these mechanical marvels 
sat one banjo:  Arthur Godfrey’s 
Bella Voce!  In our attempt to 
purchase the banjo at a reason-
able price (honestly hoping that 
the banjo would be a “sleeper” 
in the auction), we did not place 
a bid until the very end of the 
live auction.  Thankfully the bid-
ding didn’t get to near what we 
estimated the banjo’s actual re-
tail value to be and with the help 
of board member Paul Poirier 
acting as our agent, we won the 
auction and the banjo was ours.

Another lesson to remember 
came the day after the auction 
when some of the potential or 
unsuccessful bidders came 
out of the woodwork, openly 
discussing the auction on 
one of the Internet banjo chat 
rooms.  While they had all kept 
tight lipped about the banjo and 
the auction prior to the sale 
(I’m assuming they all hoped 
to swoop in and buy the banjo 
for very little money), once the 
auction was over, everybody 
had an opinion about the auction 
and the banjo.  Having studied 
these banjos for most of my 
life, I was genuinely amused by 
some of the comments… 

“Gibson never made anything 
like that.”… “That’s the banjo 
from the 1988 catalog.”… “Can’t 
be a prewar Bella Voce.”  While 
the auction and banjo weren’t as 
“under the radar” as we’d hoped 
or suspected, the chat room 
discussion reminded me of a 
hilarious recent social media 
post: “Don’t believe everything 
you read on the Internet.”…
signed Abraham Lincoln.

While some banjo players and 
collectors take exception to in-
struments at the American Banjo 
Museum being “locked in glass 
cases never to be played again” 
(which, by the way, is simply not 
true), even its harshest critics 
recognize the importance of the 
museum’s role in preservation 
and protection of historically sig-
nificant instruments.  There are 
plenty of incredible vintage ban-
jos available for sale to players 
and collectors who have and are 
willing to pay the price, but there 
are very few true historic banjo 
treasures.  As a perfect match 
to the museum’s important mis-
sion, the acquisition of the Arthur 
Godfrey Bella Voce will allow an 
important piece of banjo history 
to be shared with others for gen-
erations to come.

Johnny Baier
Executive Director

Arthur Godfrey playing his Bella Voce with Red Watson

A candid shot of Arthur Godfrey with his Bella 
Voce
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The holidays may be over, but we can't help but 
highlight an extra special visitor to the museum; 
the one and only Kris Kringle stopped by during our 
Candy Cane Christmas Celebration! As many of you 
know, the ABM building used to be a candy factory,  
and one of our favorite ways to celebrate Christmas is 
to combine candy and banjos, especially since Santa 
told us this building is where he used to get his supply 
of Candy Canes.  

Even though St. Nick was busy taking notes on the 
Christmas lists from all the young attendees, he even 
made time to sing a carol with our favorite banjo elf! As 
part of our toy drive, guests who brought a toy for the 
Red Andrews Christmas Dinner received free entry to 
the museum, and the toy drive was a great sucess! We 
collected nearly 50 toys that we were able  to donate  
for the Red Andrews Christmas Dinner, an Oklahoma 
City organization which provides warm meals and 
toys to thousands of families every Christmas. 

Candy Cane Christmas

American.Banjo.Museum @banjomuseum

BanjoMuseum

Visit Us on social Media!

AmericanBanjoMuseum
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support

Individual Membership
Bill Bird 

Francis Grinnell 
Chad Mayer 

Jonathan Pinkey 
Richard Wilson

MeMbership
The American Banjo Museum wishes to recognize and thank new members and those that have 
renewed their membership the last quarter of 2021.

Couple Membership
John Grassmann 
John Richardson 

Charles & Melanie Speer

Lifetime Membership
Michael Allen 

UpcoMing eVents

February 26th - Mardi Gras at the Museum
Join the American Banjo Museum for a fun-filled evening of New Orleans jazz music from 
the Red River Ramblers and our very own Johnny Baier as we celebrate Mardi Gras! The 
event will also feature a cash bar provided by Anthem Brewery as well as a director's tour 

with a focus on our jazz collection. 

To become a member, gift a membership, or upgrade your current membership call 
405-604-2793 or visit americanbanjomuseum.com.



9 East Sheridan Avenue 
Oklahoma City, OK 73104

septeMber
22-24, 2022

save the Date!


